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THE MEDALS OF GIUSEPPE VERDI. 


IGNOR Sotone Amprosoii, the eminent Italian numismatist, 
whose name is familiar to the students of the coins and medals 
of Italy through his numerous and valuable contributions to the 
literature of the science, and especially by his learned papers in 
the Rzvista Numismatica Italiana, has compiled a descriptive 
list of twenty-four medals struck in honor of the distinguished 
composer Verdi, which has been printed in an illustrated monthly 
magazine published in Milan, entitled Musica e Musicisti, and 

which appeared shortly after the third anniversary of the death of that great 

master of ‘the divine art,” whose works are so well known to the lovers 
of Italian opera. Nabucco and Ernani, Il Trovatore and La Traviata, Rigo- 
letto and Aida, Otello and Falstaff, and many more, have made his name one 
of the most illustrious among modern Italian composers. Rossini, in his 

Stabat Mater, with its Inflammatus, brilliant, yet so little in keeping with 
“the majestic sadness” of that ancient Latin hymn, and in marked contrast 
with its treatment by other writers, with the grandeur of Verdi’s Requiem, or 

with the jocund melodies of his own Barber of Seville; Donizetti, in the 

charming sweetness of the Serenade in Don Pasquale, the expressive music 
of La Favorita, and the passionate songs in L’Elisir d’ Amore and Lucia; and 

Bellini, in I Puritani, Sonnambula and Norma, the last his most successful 

opera, to name but a few of the works of Italian composers of the last cen- 
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tury, have indeed ministered to the pleasure and touched the hearts of 
music-lovers everywhere, filling them with the echoes of delightful memories ; 
yet while we acknowledge their power, all will admit that we find something 
in Verdi, and especially in his later works, difficult to be described, but widely 
differing in character from those that have been named, in which lies the 
secret of his popularity and of his supreme, commanding power over his 
admirers. Without detracting in the least from the genius of any of his 
rivals, it must be acknowledged that in the musical legacies which Verdi 
has left us, full of melody and intense with dramatic vigor, there is much that 
will be treasured when many of the works of the earlier composers shall have 
been forgotten. 

But we have no desire to enter upon a discussion of'the merits of the 
famous Italian composers, or to contrast them with their compeers in other 
countries. It is sufficient for our present purpose to say that it is doubtful 
if the memory of any one of them — French, German or Italian — has been 
so honored by medallic monuments as that of Verdi. For the careful re- 
search which has brought together for our study the descriptions of so many 
of these pieces, we are under obligations to the enthusiastic labors of Prof. 
Ambrosoli. To his admirable paper in the magazine cited, we are also 
indebted for most of the material given below. A large proportion of these 
medals have found an appropriate place in the numismatic cabinet of the 
Palace of the Brera, in Milan, which with its fifty thousand coins and medals 
is under the charge of Signor Ambrosoli, — Milan, hardly less famous for its 
great opera-house, La Scala, than for the wondrous beauty of its cathedral. 

Giuseppe (Joseph) Verdi was born in the village of Roncole, October 9, 
1813; he died in Milan, January 27, 1901. His musical talent was early 
manifest, and at the age of ten he was the organist of the little church of his 
birthplace. When sixteen he began the study of music in the Milan Con- 
servatory, but his teachers seem to have failed to recognize his abilities, for 
they refused to enroll him; nevertheless he did not lose heart, and continued 
his studies there for a few years, and then went back to Roncole, where he 
passed five unhappy years, still unappreciated. He then returned to Milan, 
and in 1842 brought out his Nabucodonosor, his first successful opera, and 
in the following year I Lombardi, which was still more successful. Of the 
works that followed, it is said that much of their instant popularity was due 
to the republican sentiments in their libretti, especially marked in Ernani, 
which was first sung in Venice in 1844, when the people, weary of the Aus- 
trian yoke, were longing for independence and the establishment of the 
Kingdom of Italy. 

Of his Rigoletto, La Traviata and I] Trovatore (1851-53), it has been 
said ‘‘ they must be called the best as they are the last of the Italian Opera 
school.” Those which followed, until 1871, added little to Verdi’s fame. In 
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that year his Aida was produced in Cairo; it marked a decided change in the 
character of his music, but after this, for sixteen years, as his biographer tells 
us, Verdi maintained an absolute silence; then, “ whispers of a great music- 
drama roused the expectation of musical Europe to an extraordinary pitch, 
and the highest anticipations were not disappointed when Otello was pro- 
duced at Milan in 1887, and thereupon the composer took his rightful place 
at the head of the vigorous new school which has arisen in Italy, and promises 
to regain for the ‘ Land of Song’ some of her ancient pre-eminence in music.” 

In 1892, when nearly eighty, Verdi brought out his comic opera Falstaff, 
which was his final effort. On the 8th of April, in that year, he took part in a 
musical commemoration of the centenary of the birth (Feb. 29, 1792) of his 
compatriot Rossini, and at an imposing celebration of that event, held in the 
famous Scala at Milan, he personally conducted the performance of a passage 
from one of Rossini’s operas. Nine years later, having nearly reached the age 
of ninety, he passed away. 

1. The earliest medal described by Sig. Ambrosoli was that struck in 1850. 
Verdi had already become a popular favorite by his advocacy of the freedom 
of Italy, and his name was used as a battle-cry of the Revolutionists, for in 
cheering for their cause, they found in its letters the acrostic of the name of 
the King of Sardinia, “Viva Vittorio Emanuele, Re D’ Italia.” The obverse 
has a naked bust of the composer, nearly facing, the right shoulder slightly 
advanced, and under the truncation the name of the artist, FRENER Legend, 
on the left, 1osepH and on the right, verpt Reverse, The genius of Music 
represented by a female standing, draped in a long robe; her left hand up- 
lifted, catches her veil, which is floating behind her; with her right arm she 
leans upon a lyre which stands erect on a cippus, or low fluted column; her 
hand holds a little sprig of laurel; in front of the lyre, and partly concealing 
it, falls a roll on which is inscribed the names of some of Verdi's earlier operas. 
At the left and base of the column is a small winged genius, seated, with an 
open book before him, in which he is about to inscribe the name of the mas- 
ter; on the cover MemorIA Legend, on the left, pLauDENTEs and on the right, 
ADMIRANTES_ In exergue, in two lines, the last curving, MDCCCL | FRENER INV. 
rec. Bronze and gilded bronze. Size 65 mm. The dies were designed and 
engraved by Johann Baptist Frener, a die-cutter of Lucerne, who had been a 
personal friend of Verdi while a temporary resident of Florence, a few years 
before. A sketch of his life is given in Revue suzsse de Numismatique, 1892. 
This medal appears to have been struck as a tribute of his personal admiration 
of the artist, rather than by any body of citizens, or for any special event 
(though the words in the legend being plural, might give a different impres- 
sion), and is quite rare. 

2. Obverse, Naked bust of Verdi in profile to left. No legend; under 
the decollation Dp. BENTELLI Reverse, Within a wreath of two laurel branches 
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tied with a bow of ribbon at the base and open at the top, two musical staves, 
on which is a theme from the opera Aida named above, and below, in two 
lines, 20 ApRILE | 1872 Legend, above, a GIUSEPPE VERDI and completing the 
circle, * IL MUNICIPIO PARMENSE *% (The city of Parma to Joseph Verdi.) 
Gold, silver, bronze and gilt. Size61 mm. _ For this opera the city of Parma 
inscribed the name of Verdi in its “‘ Book of Gold,” and presented him with 
impressions of the medal in various metals. It is rare, like the preceding, and 
Sig. Ambrosoli’s description is given from an impression presented by Verdi's 
daughter to the Casa dt Riposo per Musticisti (Home for Musicians) in 
Milan. 

3. Obverse, Four naked busts of eminent Italian composers. That at 
the top, facing right, has beneath, curving upward, G. Rossini; that at the 
right, also facing right, has behind the head, curving, v. BELLINI; the one in 
base, to left, has G. ponizerTi curving above, and the other, at the left, facing 
left, G. VERDI with the name behind. All are in profile. Near the lower edge, 
curving with the milling, F. VAGNETTI FECE IN FIRENZE NEL 1872 (made by 
Vagnetti in Florence, 1872.) Reverse, A musical trophy, composed of vari- 
ous musical instruments —a violin, drums, cymbals, pan-pipes, horns and 
trumpet, — partly concealed by an open book, all surrounded by an irradiated 
wreath of laurel. Legend, separated from the field by a circle of pearls, 1 
GENIO LI FECE, ARMONIA LI EDUCAVA, IMMORTALITA LI CORONA (Genius created 
them; Harmony educated and Immortality crowned them.) Bronze. Size 
70 mm.’ 

4. Verdi was made one of its honorary citizens by Genoa in 1867; in 
1889 occurred the fiftieth anniversary of the presentation of his first opera 
( Oberto conte di S. Bonifacio), which was given at the Scala in Milan, Novem- 
ber 17, 1839, and the following medal was struck by the Genoese in commem- 
oration of that event. Obverse, Clothed bust of Verdi in profile to left; on 
the truncation of the arm, sPERANzA, and beneath it, curving to the lower edge 
of the bust, Genova Legend, PER IL GIUBILEO ARTISTICO DEL SUO GRANDE CIT- 
TADINO ONORARIO and below, completing the circle, in smaller letters, * xv 
NOVEMBRE MDCCCLXXXIX % (For the artistic semi-centennial festival of their 
distinguished Honorary Citizen, etc.) Reverse, The inscription in eight 
lines: — A | GIUSEPPE VERDI | GLORIA D’ ITALIA | DELL’ ARTE DIVINA DELLA MUS- 
ICA | CO] CANTI ISPIRATI | ALL’ AMOR DELLA PATRIA | FAUTORE POTENTE | DEL 
RISORGIMENTO ITALIANO (To Joseph Verdi, the glory of Italy, and of the divine 
art of Music, whose songs, inspiring the love of father-land, were a powerful 
aid to the revival of Italian independence.) Gold and bronze. Size 69 mm. 

5. On the centenary of the birth of Rossini, to which we have referred 


above, and which was generally observed throughout the musical world, a 
‘This medal was struck shortly after the preceding; Bellini, b, 1802, d. 1835, and Gaetano Donizetti, b. 1798, 


Verdi was then the only survivor of the group. Gioa- d. 1848. 
chimo Antonio Rossini, b. 1792, d. 1868; Vincenzo 
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medal was struck in honor of Rossini, having on the obverse a naked bust of 
that composer to right, below which, in two lines, JoHNSON | MILANO Reverse, 
On the field within a circle of pearls, in two lines, a | GlusEpPE VERDI Legend, 
COMMEMORAZIONE ROSSINIANA—MILANO—8 APRILE 1892 (To Joseph Verdi, on 
the occasion of the Rossini Memorial, etc.) Gold and bronze. Size 35 mm. 
The dies were engraved by Comm. Federico Johnson of Milan. 

6. Following the production of his last opera (Falstaff) several medals 
were struck; of these the first has for obverse, on a somewhat concave field, 
a clothed bust of Verdi, slightly to the left but nearly facing. Legend, above, 
GIUSEPPE VERDI and completing the circle, NaTo L’11 OTTOBRE 1813 (Joseph 
Verdi, born Oct. 11, 1813.) . Reverse, On an ornate tablet or scroll, in three 
lines, FALSTAFF | MILANO | 1893 Above is a radiant star, and below, a branch 
of olive. Bronze and white metal. Size 26 mm. This was struck for popular 
use, and is not scarce. 

For the same occasion, the eminent artist Lodovico Pogliaghi announced 
the preparation, for subscribers, of a fine medal, but as yet this appears not 
to have been completed. 

7. Romeo Bravi, the Milanese sculptor and engraver, issued two medals 
in bronze, of which the first (undated) has a clothed bust of the composer, 
nearly facing, but turning slightly to the right, below which is a branch of 
laurel. Legend, 1 MAESTRO VERDI (Verdi, the Master.) Reverse, An open 
book, on which are the names of various operas by Verdi. Beneath it is the 
name of the artist, Bravz. No legend. Size 44 mm. 

8. The other has for its obverse a bust of Verdi to the left; beneath is 
the artist’s name, Bravz. Legend, GIusEpPE vERDI 1899 Reverse, A lyre 
and a laurel branch, with a scroll, interspersed on which are the names of 
various operas by Verdi. Size 35 mm. Both of these were cast. 

g. Still another medal by the same artist, was cast, of much larger size. 
The obverse has a clothed bust of the master, facing, but turning a little to 
the right; on the left, a large branch of laurel extends along the side of the 
field, and on the right is a smaller branch, erect. Above, at the right, is 
inscribed G. Verdz, in script, enclosed in a flourish. On the left, a piece of 
drapery, folded over the edge, bears the name of four of Verdi’s operas — 
Nabucco (?) Il Trovatore, Rigoletto, Aida (the first is illegible in the en- 
graving) ; near the lower right edge, Bravi Romeo fece. Milano, 27/1 1901. 
Reverse, The last scene from the opera of Otello—the death chamber of 
Desdemona, who is lying to the left on a couch; her right hand has fallen to 
the floor; above, at the head of her couch, a lantern is burning ; at the right, 
Othello, horrified by the crime he has committed, bends over her. Above, 
at the right, a curtain falls upon the upper part of the field, a portion of it 
turning over the left edge, and bearing the names of other operas, La 7ra- 
viata, etc. Bronze. Size 69 mm. 
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This medal forms an appropriate close to those which were struck 
in the life-time of the great composer. The following appeared after his 


death : — 

10. Obverse, Bust to left of Verdi. Below, mM. 27 Gennajo 1901 (Died 
January 27, 1901). Under the truncation, L. poGLiaGut Legend, on the left, 
GIUSEPPE and on the right, verpr Reverse, A scroll bearing the inscription, 
in four lines, IL COMUNE | DI MILANO | NEL TRIGESIMO | 27 FEBBRAIO 1901 This 
is surmounted by a lyre and rests upon a branch of laurel beneath. On the 
field at the left, jounson Silver. Size 28 mm.' 

11. On the date last mentioned a memorial medal was struck by a musi- 
cal society in the capital of the Argentine Republic, which the previous year 
had sent to the great artist a placque of gold as a testimonial of their regard, 
and which is preserved in the Casa di Riposo per Musicisti (or Home for 
Musicians, in Milan). The obverse bears a clothed bust of Verdi in profile to 
left; near the edge, on the right and below the truncation, is the engraver’s 
name, M. CASALS. ESC. Branches of laurel tied with a bow of ribbon extend 
upward from the base, partly concealing the lower portion of a winged female 
figure representing Fame, who, partly draped, stands facing him; in her left 
hand, uplifted, she holds a crown of palms; her right hand rests upon a lyre 
adorned with flowers. No legend. Reverse, A poppy — flower, leaves and 
seed vessels — rises in the centre from folds of drapery which cover the lower 
part of the field and partly conceal the base of an altar at the left, which is 
surmounted by a burning lamp upon a tripod. On the right is the inscription 
in seven lines: —the first three in ornate letters : — HOMENAJE | A | VERDI | 
— | BUENOS AIRES | 27 FEBRERO 1901 | — | LA SOCIEDAD MUSICAL | DE MUTUA 
proTeccioN (The Musical Society of Mutual Protection at Buenos Aires ren- 
ders homage to the memory of Verdi, etc.) Under the lower leaf at the left, 
J. Gorruzzo On the edges of the upper part of the field, both of the obverse 
and reverse, are clouds. Silver. Size 65 mm. 

12. On the field within a circle a clothed bust, three-quarters to the left, 
but nearly facing. Legend, NATO A RONCOLE 10 OTTOBRE 1813, and completing 
the circle, MORTO A MILANO - 27 - GENNAIO 1901 (Born at Roncole, October 10, 
1813, died, etc.) Reverse, A view of his birth-place. In exergue, in two 
lines, CASA OVE NACQUE | GIUSEPPE VERDI (House where Joseph Verdi was 
born.) Tin. Size 28 mm. 

13. Obverse, Clothed bust of Verdi, facing; he wears a hat. Reverse, 
The home at Roncole. Size, about 20 mm. This medal, known to Sig. Am- 
brosoli only through a foil impression, the metal in which it was struck also 
unknown, and having neither date or hint of its place of issue, was communi- 
cated to him by Sig. Mattoi, and is said to have been made in Florence. 


' The reverse legend signifies: The people of Milan ceremonial held by the Church on “the month’s mind,” 
on the thirtieth day — alluding no doubt to the funeral or thirty days after his death— Feb. 27, 1901. 
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14. The next to be mentioned does not bear his bust, but is clearly to 
be included with the Verdi medals, inasmuch as it alludes to the commemora- 
tion of his life and works, by the citizens of Genoa, in the year of his death. 
Obverse, Arms of the city of Genoa, crowned, and supported by two griffons. 
Below, Pp. FERREA. Reverse, On the field, in two lines, GENova | MpcccI 
Legend, COMMEMORAZIONE VERDIANA Bronze. Size 21 mm. 

15. On the first anniversary of Verdi's death (January 27, 1902), a fine 
medal, the obverse die modelled by Pogliaghi, and engraved by Angelo Cap- 
puccio, and the reverse inscription written by Gaetano Negri, was struck at 
Milan in the studio of Sig. Johnson. Obverse, Clothed bust of Verdi, advanced 
in years, in profile to left; beneath the truncation, L Pp Mop. A c INV. and in a 
line below, jounson Legend, on the left, Givsepre and on the right, verb! 
No milling on either obverse or reverse ; the latter has the inscription in eleven 
lines, INESAVRIBILE CREATORE | DI MELODIE DIVINE | EVOCATORE | NEL PIANTO E 
NEL SORRISO | DI FIGURE IMMORTALI | CONGIVNSE | ALLA INFATICATA OMNIPOTENZA 
DEL GENIO | LE VIRTV’ DEL’ VOMO DEL CITTADINO | INTEMERATO E FORTE | OTTOBRE 
1813 | GENNAIO 1901 Below, at the right, (G. NEGRI.) Silver and bronze. 
Size 60 mm. 

It is difficult to express in the cold words of our northern tongue the 
glowing superlatives of this laudatory epigraph, for a literal translation might 
seem almost fulsome; but we venture to render it somewhat freely, “The 
exhaustless creator of divine melodies, evoking tears and smiles by his mag- 
nificent talents, he united to his tireless genius the manly virtues of a brave 
and prudent citizen.” The dates which close the inscription are those of his 
birth and death. 

The obverse of the medal last described is found with two other re- 
verses, as below : — 

16. Obverse, As the preceding. Reverse, Inscription in nine lines: 
AD ARTVRO VECCHINI | CHE LA SERA DELL’ 8 FEBBRAIO 1901 | NEL MASSIMO TEATRO 
COMENSE | COL FASCINO DI SPLENDIDA ELOQVENZA | EVOCAVA LA IMMORTALE FIGURA 
| DI GIVSEPPE VERDI | IL MVNICIPIO | E LA DIREZIONE TEATRALE | MEMORI OFFRONO 
Below, at the right, in small letters, the date, como. 811.1902 (The City 
authorities and the Management of the Theatre offer this memorial to Arturo 
Vecchini, who, on the evening of February 8, 1901, by the fascination of his 
splendid eloquence, recalled the immortal genius of Giuseppe Verdi.) The 
date, 8 11 etc., just a year later, is probably that of mintage. Bronze. Size 
60 mm. This theatre was presumably the Duomo. 

17. Obverse, As the preceding. Reverse, Inscription in nine lines: 
AI MOSAICISTI VENEZIANI | CHE IRRRADIARONO COLL’ ARTE D'ORO | L’OPERA DEL PIT- 
TORE . NELLA CRIPTA DI GIVSEPPE VERDI | RICONOSCENTE OFFRE | COME A COOPERA- 
TORI ANMIRANTI | LODOVICO POGLIAGHI | QVESTO RICORDO | XIX MARZO MCMIII 
(Lodovico Pogliaghi offers this testimonial which recalls the 19th of March, 
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1903, to the Venetian workers in mosaic, his admirable co-laborers, who irra- 
diated with golden art the work of the painters in the crypt of Giuseppe 
Verdi.) Oxydized silver. Size 60 mm. 

Two medals have been struck in Florence, in the establishment of Sig. 
Giuseppe Masetti-Fedi, which were modelled by the young sculptor Pietro 
Cherici; the dies were engraved under the supervision of Sig. Pietro Masetti- 
Fedi, the son of the proprietor. These are next described. 

18. Clothed bust, of Verdi, three-quarters facing to the left; on his 
head a “slouch hat.” No legend. Reverse, Plain; not milled on either side. 
Oxydized silver. Size 42 mm. 

ig. Obverse, Similar to the preceding; near the bottom, at the right, 
Cherici P. Reverse, A band or fillet resting on a branch of laurel and in- 
scribed in two lines, GIUSEPPE VERDI | 1813-1901 Oxydized silver. Size 23 
mm. This obverse is a reduction of the preceding ; no milling. 

20. For the first memorial service in honor of Verdi, which was held in 
Vienna in 1902, under the musical direction of Mascagni, there was issued a 
large cast medallion, the work of the artist Kounitsky. Obverse, Clothed 
bust (the coat collar only showing) of Verdi, three-quarters to the right and 
nearly facing; the features show his face as it was late in life. A palm 
branch nearly surrounds the field, on which, above the head, is verp1_ Be- 
tween the branch and the head, at the left, is a slightly draped figure, standing 
and facing the portrait ; she represents Aida, the heroine of his opera of that 
name, and her right hand, which falls by side, holds a wreath. Beneath at the 
left, 7g02 F. Kounitsky Reverse, A similar design but with the portrait and 
name of Mascagni. Bronze. Size 83 mm. 

In the Casa di Riposo at Milan there is a large hanes placque with a 
portrait of Verdi by the same artist. 

The three medals next to be described were offered at the special “* Graz- 
ioli Concours,” (competition) for a medal in honor of Verdi; this competition 
was held by the Royal Academy of Fine Arts (the Brera), in Milan. 

21. Obverse, A figure of Verdi on his death-bed ; the head and shoulders 
only showing, and the eyes closed. A back-ground of laurel leaves, out of 
which, above the figure, appears a female head wearing a hood, and having an 
expression of sadness on her face, — typifying the popular grief at his death. 
Beneath, at the left of Verdi’s shoulder, & s interlaced (the initials of the artist, 
Edoardo Saronni). Reverse, A flaming torch erect ; a serpent entwines itself 
about the base of the torch, and its body envelopes the field. Inscription, in 
two lines, GIVSEPPE VERDI | 1813 1901 The torch divides the name and dates. 
Bronze, plain, oxydized and gilded. Size 65 mm. 

22. Clothed bust in profile, to the left. Legend, Givserre on the left, 
VERDI on the right; beneath and near the edge, in very small letters, L. GlorGI 
F. 1902 Reverse, The genius of Music, represented by a female figure, 
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nude, and seated at the right; her left hand grasps a lyre, which rests upon 
her knee; her right hand is raised; above, ranging from the left, are seven 
small heads appearing from clouds which fill the upper part of the field, 
typifying the seven musical notes; behind her is a small shrub, and before 
her, at the left, an open book on which is a dagger and masque, and a branch 
of laurel. Near the edge, at the left, L. Giorct Fr. No legend, but in exergue, 
in two lines, EX SEPTEM | INNVMERA IMMORTALIA (From seven, countless im- 
mortal strains.) No milling on either side. Silver. Size 60 mm. This is, 
in our judgment, the most attractive and suggestive, as the preceding is the 
least so, of the entire series. 

23. Obverse, Nude bust of Verdi, to the left, in profile. There is no 
legend, but at the left, in front of the throat, in two lines, a | G-veRDI and 
behind the head, also in two lines, 1813 | 1901 Under the decollation, a. 
STRADA Reverse, A female figure standing at the right, partially draped, 
holds a lyre in her left hand, and her elbow rests upon a low, square monu- 
ment; with her right hand she points to a view of the crypt of Verdi, which 
is in the Casa di Riposo. On its base, in five lines, GRANDE FV | IL SVO CVORE 
| CoME IN vita | IL svo GENIO| LO Fv (Freely, Great as was his heart, his 
genius was equally great.) On the square base at the right, in two lines, 
IN GLORIA | 1813-1901 Bronze. Size 46 mm. 

24. Signor Ambrosoli closes his list with the large medallion (having 
no reverse) which was designed and cast by Romeo Bravi in 1903. The 
obverse has a clothed bust of Verdi, nearly facing, but turning slightly to the 
left. It represents him at his best, and is the most spirited and artistic of 
any of the medallic likenesses of the great composer. Legend, on the left, 
above the head, GiusEPpPE VERDI; on the right, above the shoulder, 2. Bravt. 
MILANO. 7903. Bronze. Size 75 mm. 

In the Casa di Riposo are many medals which have a certain relation- 
ship to the eminent artist,— presented to him on various occasions, in recog- 
nition of his talent or his services ; among them was the large medal of the 
Paris Exposition of 1867, which has his name on the reverse; his medal as 
Deputy in 1861, and as Senator in 1874. These, however, are not strictly 
within the scope of this paper.’ M. 





SMALLEST BRITISH COIN. 


A New issue of the “grano,” recently struck for the Island of Malta, having a 
value of only one-third of a farthing, and bearing the head of King Edward VII in 
profile, is said to be the smallest British coin. 


* Signor Ambrosoli would be glad to receive from send him. Letters may be addressed to Signor Solone 
collectors who may chance to have any Verdi medals Ambrosoli, R. Academia di Belle Arti di Brera, Milano, 
not described above, rubbings and descriptions, with Italy. 
such further information as they may be disposed to 
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THE CORNPLANTER MEDAL. 


Tue Cornplanter medal for the recognition of Iroquois research was 
founded in 1904. In order to meet the expense of its founding and endow- 
ment, a series of pen-and-ink drawings by an Indian boy, Jesse Cornplanter, 
has been reproduced in zinc etching and sold at a nominal price. The name 
of the medal is partly due to the fact that the work of the boy artist was 
utilized in the founding. The medal itself measures 54 mm. in diameter, and 
is of silver. On the obverse it bears a profile portrait of the famous chief, 
Cornplanter, who figured prominently in the history of the Senecas at the 
end of the eighteenth century and in the early part of the nineteenth. To 
the left is the inscription, THE CORNPLANTER MEDAL FOR IROQUOIS RESEARCH. 
Around the margin is a beading of wampum, and below the legend is the 
totem of the Turtle, one of the most notable of the Iroquois clans. On the 
reverse are the names of the Iroquois tribes, the “Six Nations,”— Mohawk, 
Oneida, Onondaga, Cayuga, Seneca, Tuscarora. Within this circle of tribal 
names is a string of shell placques bearing the totems Wolf, Bear, Beaver, 
Turtle, Deer, Snipe, Heron, Hawk. Within this, occupying the upper third 
of the available space, is a picture of the Iroquois long-house typifying the 
confederacy, and the inscription, AWARDED BY THE CAYUGA COUNTY HISTORICAL 
SOCIETY TO (with space for name and date.) 

The greatest achievement of the Iroquois was their governmental sys- 
tem based upon the idea of kinship, and worked out through the clan, the 
tribe and the confederacy. These ideas are commemorated in the design of 
the medal, the suggestion for which is my own, while the composition is that 
of Mr. Fred. W. Gookin, of Chicago. The dies were cut by Tiffany & Co., 
of New York. The medal is to be given every two years, and its administra- 
tion has been accepted by the Cayuga County Historical Society at Auburn, 
New York, in the very heart of the old Iroquois country. Four classes of 
workers are eligible to receive it: 


a. Ethnologists making worthy field studies or other investigations upon 
the Iroquois. 

6. Historians making actual contribution to our knowledge of the Iro- 
quois. 

c. Artists worthily representing Iroquois life or types by brush or chisel. 

d. Philanthropists whose efforts are based upon advanced scientific study 
and appreciation of Iroquois conditions or needs. 


The first strike of the Cornplanter medal was awarded to Gen. John S. 
Clark, of Auburn, on June 8, 1904. Its second award will be made in Feb- 
ruary, 1906. FREDERICK STARR. 


University of Chicago, Aug., 1905. 
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JETONS AND MEDALS OF THE FRENCH MINES. 


Tue French Société de Combustibles publishes an annual report of its pro- 
ceedings, which are always of value to the scientist, but the last issue had an 
admirable addition of special interest to numismatists, inasmuch as it contains 
an account, contributed by M. Jules Florange, of a series of pieces which have 
hitherto escaped general notice. His essay gives very full and complete de- 
scriptions of two hundred and sixty examples of the medals and jetons of 
French origin relating to mines and mining in France (including a few struck 
in French colonial possessions), and is finely illustrated by photogravures of 
fifty pieces, many of them of great rarity. Collectors will be surprised to 
learn how large a number of these tokens have been struck, not only in 
France but in other European countries. They commemorate various events 
in the history of mining— the visit of some member of the Royal family, dates 
of concession, or the occasion of finding, for the first time, gold or silver in 
the products of the mines; others were struck for use as ‘“jetons de pres- 
ence,” or as tokens to be locally circulated as money. 

Of the latter class a very important issue was that made by the mines of 
Anzin, Aniche and Littry, near the close of the eighteenth century, during the 
troubles of the French Revolution. This was virtually a ‘‘ Necessity coinage,” 
having for its object not only the supply of a metallic currency, which for a 
long period the residents of those localities found it difficult to obtain, but it 
also enabled the mine owners to furnish their workmen with certificates of the 
amounts standing to their credit on the books of the companies which em- 
ployed them. As these jetons proved to be so serviceable, — being readily 
accepted as currency in the neighborhood where they were issued, and 
especially by the managers of the mines in exchange for merchandise supplied 
to their workmen, — their use continued long after the close of the Revolu- 
tion, and they held a place in the local circulation many years after the strin- 
gency which caused them to be struck had passed away. 

M. Florange classifies his descriptions under the following heads: I. 
Those struck for the Superintendents-general of the mines; one of the most 
interesting of this series, which includes only a few pieces, is that commem- 
orating the fifty years’ service of M. Emile Vuillemin (1845-95) in the mines 
of Aniche. II. Those relating to coal mines. III. Those pertaining to 
iron mines. IV. Those for mines of other metals —silver, gold, copper, 
nickel, etc. V. Salt mines. VI. Mines of asphalt, bitumen, etc., and 
lastly, VII. Those issued by schools, engineers, learned societies, etc., having 
allusions to the business. 

In several of these groups we find pieces struck to commemorate notable 
events, the grant of concessions, or the visit or patronage of persons of dis- 
tinction who were interested in the mines or the workmen; some of these 
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have witty and ingenious legends. There are others with armorial devices of 
officials, portraits or legends referring to many of the French Kings, from the 
time of Henry IV to that of Napoleon III]; among these we find allusions to 
Charles V, the Emperor of Germany, to Marie de Bourgogne, Duchess of 
Austria and wife of Maximilian; to their daughter Marguerite of Austria, wife 
of the Duke of Savoy, (a jeton struck in 1527, on which is appropriately placed 
her ‘‘ name-flower,”) while quite a number have figures of St. Barbara with 
the emblems of her martyrdom, who seems to be the patron saint of the 
miners of Anzin. It will be seen from the foregoing summary that these 
pieces range over a long period — nearly four centuries (the earliest we have 
noted dating from 1520), and they are replete with historic as well as numis- 
matic allusions. Their devices often furnish interesting information concerning 
the development of the mining industry, its early and its later methods ; some 
show the ancient pit-holes resembling wells, and their primitive rollers or 
axles, with cranks to be turned laboriously by hand, in striking contrast with 
the powerful pumps, engines and convenient buildings of modern days, and 
many illustrate the various forms of tools used by the miners, and other ac- 
cessories of their work. 

A few examples selected at random may be of interest. On a token of 
the Bruay mines are the arms of the company which operates them; these 
have a central perpendicular bar (heraldically called a pale), on which is 
shown a pit-hole vertically divided, having the ladder used by the workmen 
placed obliquely within it; on a chief is the meridian sun betwen two stars, 
just above the pit-mouth ; over the shield is a ball of fire, indicating the ex- 
plosion of fire-damp, one of the greatest dangers of coal-mines. The sup- 
porters are two miners in working dress, and beneath them and sustaining 
the arms are two large pieces of coal, on which appear the peculiar fossil 
plants so often found in the carboniferous strata. This piece commemorates 
a grant of mining privileges made in 1855. The obverse has been muled 
with various reverses. The dies were by Charles Barberon of Paris. 

The argentiferous lead-mines near Pontgibaud, Auvergne, were opened 
in 1735 on a royal concession granted to the Duc de Lud, by the Duc de 
Bourbon, who was then “ Grand-Master of the Mines and Miners of France.”’ 
In commemoration of this event a large medal (size 61 mm.) was struck in 
silver and lead. The obverse has in three lines, MINES | D’ AUVERGNE| 
M Dcc xxxv; on the reverse, pigs of lead arranged in a pile on the right, and 
on the left the crucibles or melting pots (?) in which the metal is melted for 
casting ; one of the pigs lies in the foreground, and on its side is a small 
escutcheon, crowned and bearing on the field the three fleurs-de-lis of the 
royal arms; above are clouds, in a rift of which, to the left, is h the emblem 
of Saturn, which was the planetary sign used by alchemists to denote that 
metal in their mystical formulae. Legend, above, sATURNI RESERANTUR OPES 
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(The riches of Saturn are revealed, or in less symbolic phrase, An abundance 
of lead is disclosed.) Unfortunately the hopes produced by this motto failed 
to be realized ; the mine had a somewhat precarious existence, and was finally 
abandoned. 

One of the most recent, as it is one of the most artistic in execution of 
these pieces is that designed by Roty for the use of the coal mine at Lens ; it 
was struck in silver, and bronze silvered, on a rectangular planchet 68 by 48 
mm. The obverse has a view of the mine buildings, and the tramways ap- 
proaching them: at the base, on a ribbon entwined with flowers, the motto 
ARTE ET LABORE (by skill and labor) ; in exergue, various mining tools partly 
concealed by branches of oak and laurel. Reverse, a miner to left, the upper 
part of his body bare, is working with pick at a coal-cutting ; behind, near 
the base, the engraver’s name, o. RoTy. Legend incused on three sides 
of a raised border, RENDRE - A - L'HOMME - PAR - LE - TRAVAIL - LES- RESSOURCES 
. ENFOUIES - DE: LA - NATURE. (To give to man by means of labor the hidden 
riches of nature). 

One of the oldest pieces is the medal struck in the time of Henry IV, 
which has a bust of that monarch to right, with the date 1602 below, and on 
the reverse an altar, on which are two columns surmounted by a crown and 
united by a knotted scarf; about the left column is twined a palm branch, and 
about the other, one of laurel. Legend, Fa:DERA MAGNI REGIS SACRA (The 
treaties of a great king are sacred.) On the front of the altar is the inscrip- 
tion in four lines, EX AVRO | FRANCIGENA | AN - FED - F - RENO | EFFOSO indicating 
that this piece was struck on native French gold mined in the year in which 
Henry the Great renewed the treaty of perpetual alliance between France and 
the Confederate Swiss Cantons, which, originally made in 1513, had fallen 
into abeyance long before his accession. Impressions from this die were 
struck in silver without changing the legend, and a variety having avro 
altered to ARGENTO was also struck in silver and bronze. The size of all three 
was 46 mm. The gold was found at St. Martin-la-Plaine, on the banks of the 
little river Gier. * 

M. Florange was induced to prepare his interesting essay by the exhibi- 
tion of the very fine collection of these pieces (the only one of the kind in 
existence, so far as known), contained in the cabinets of the Société de Com- 
bustibles, and which were sent to an “ Exposition of Mines” held in 1goo; 
there are a few examples preserved in the cabinet of the French National 
Library, in that of the French Mint at Paris, and in some private collections, 
the owners of which kindly placed them at his disposal for description. Most 
of the pieces he catalogues, however, are in the Society’s cabinet. A number 
of those not illustrated in his essay have been engraved for the Zresor Numis- 
matigue, to the plates of which he occasionally refers. Many of the French 
mines issued paper bills during the Franco-Prussian war (1870-71), which 
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had extensive circulation, and these M. Florange has elsewhere described. 
He informs us that a large number of Mining tokens have been struck on the 
Continent, besides those of France, some of them of even greater historical 
interest than the French pieces; these he hopes to describe in another mono- 
graph, for which he is now gathering material. M. 


Boston, August, 1905. 





VERNON’S CAPTURE OF PORTO BELLO. 

Ir has been said that there is no event in English annals which has evoked so many 
commemorative medals as the capture of Porto Bello by Sir Edward Vernon, “ Admiral of the 
Blew,” which he accomplished “with six ships only.” Mr. C, Wyllys Betts, in his ‘ Historic 
Medals of America,” describes upwards of 160 varieties, and his list has received numerous 
accessions since that volume appeared.' The city fell in 1739, and for a year or two afterward 
the manufacturers of these tokens found it difficult to supply the popular demand, and the 
pieces were used as counters in the various games of cards for nearly half a century after 
Vernon’s retirement. Even at the present day, there are collectors here and abroad who are 
constantly watching for “undescribed” varieties ; but the slight differences between some of 
the dies, and the poor condition of the medals after passing through so many hands for so 
long a period, together with the fact that many of them were struck in a soft metal incapable 
of resisting wear, render it difficult to distinguish between actual varieties in the dies and those 
caused by recutting, or the differences more or less due to circulation. A considerable propor- 
tion were made of a peculiar alloy similar to if not identical with that called Pinchbeck, after 
the name of its inventor. 

The relation of Vernon’s conspicuous victory to American history has given to the series 
a somewhat peculiar interest. It was issued at a period when the loyal colonists were dis- 
posed to show their allegiance to the mother country with much greater readiness than at 
almost any other time, before or after the event. Sir Edward’s popularity was hardly less in 
the British American colonies than in his own land; and a number of the medals appear to 
have been sent to this country. Lawrence Washington, the elder brother of George, named 
his estate Mount Vernon, in compliment to the gallant Admiral. Indeed, there are very few 
collectors to-day, among those who take any interest in Colonials, whose cabinets do not con- 
tain examples of some of the pieces of this quaint series, which have no claim to artistic 
merit, but whose almost endless varieties of views of the city of Porto Bello, and its harbor 
lined with forts and batteries, the “six ships” in various positions sailing in to the attack, and 
the boastful legends proclaiming the prowess of the British Admiral and the humiliation of 
the vanquished Spaniards, are certain to attract attention. ; 

A correspondent, who has given some study to the details of Vernon’s assault on the 
Spanish stronghold, has found in an old number of the Gentlemen's Magazine (x: p. 124), an 








‘It should be said that not all of the 160 pieces cata- 
logued by Betts relate to the capture of Porto Bello; 
the name of “ Vernons”” is however commonly applied 
to the entire series, for the origin of all was due to the 
popular enthusiasm aroused by that victory, which was 
increased by the political opponents of the party in 
power, but waned after Vernon’s failure to take Carta- 
gena. The earliest catalogue of these pieces, with 
which we are familiar, was compiled by the late Mr. 
Wm. S. Appleton, and numbered 75; this was printed 
in Volumes II and V of the Journal: “Medallic Ilus- 
trations,” by Hawkins, Franks and Grueber, Volume II 


(London, 1885), describes 97 ; most if not all of these 
are given by Betts, although he tells us that, because of 
slight differences of punctuation, etc. (probably due to 
retouched dies), he is not certain that all there listed are 
included in his own record. Since the publication of 
his work, the Journal has several times printed accounts 
of pieces not described by either of these authorities ; 
in October, 1889, the late Mr, E. J. Cleveland communi- 
cated six; in our last issue Mr. Benjamin Betts gave 
three more, and from time to time Dr. Thomas Hall and 
others have occasionally furnished us with notes on un- 
described examples in their cabinets. 
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extract from the London Gazette of March 15, 1739/40, giving an account of the battle, the news 
of which had then but just reached England, although Porto Bello had surrendered nearly four 
months previous. He has kindly furnished us with a copy of this narrative; and as it contains 
some items of interest which will be new to many of our readers, after its long slumber of 165 
years, we reprint the story verbatim, following the quaint style of the original ; and with it will 
also give the Articles of Capitulation, taken from the same authority : — 


PORTO BELLO TAKEN. 
Whitehall, March 15, 1739." 


On Thursday last, in the evening, Capt. Rentone arrived here Express with Let- 
ters from Vice-Admiral Vernon, dated on board his Majesty's ship the Burford, in Porto 
Bello Harbour, the 12" of Dec. last, to his Grace the Duke of Newcastle, his Majestys 
Principal Secretary of State ; which gives the following account. 

On the 5** of November last, Vice-Admiral Vernon sailed from Jamaica with his 
Majesty’s ships the Burford, Hampton Court, Princess Louisa, Strafford, Norwich and 
Sheerness, the last of which he ordered to cruise off Cartagena. On the 20" of Novem- 
ber, in the evening, he came in sight of Porto Bello, having been delayed in his Passage 
by contrary Winds. There being but little Wind that Evening, tho’ a very great 
Swell, he anchored for that Night six Leagues off the Shore, being apprehensive of 
driving to the Eastward of the Harbour. 

On the 21", in the Morning, the Admiral ply’d to the Windward in Line of Battle, 
having given the proper Orders for the Attack; but the Wind proving Easterly, he 
was obliged to confine his Attack to the Iron Fort only; close to which the Squadron 
was piloted by Capt. Rentone. 

Commodore Brown, in the Hampton Court, who led the Attack, executed his Part 
as became an Officer of Experience and Resolution ; and being well followed by Capt. 
Herbert, in the Norwich, and Capt. Mayne, in the Worcester, the Admiral perceived 
that some of the Spaniards fled from several Parts of the Fort; upon which he made 
the Signal for the Boats in which the Soldiers were, to make the best of their way in 
order to their Landing, whilst he was coming up to the Fort to batter it. The Ad- 
miral luffing up as near to the Fort as he could, the Fire of his Small Arms commanded 
the enemies’ lower Batteries, and had a good Effect in driving them from those Bat- 
teries, from which they could do most Harm ; and by this means the Men were also se- 
cured at Landing; And this (as the Enemy afterwards confessed) was the principal 
Occasion of their deserting the lower Batteries, the Small-Shot from the former ships 
not having reached them, tho’ their cannon had beat down some of the upper Part of 
the Fort. As the Boats came near the Admiral’s Ship, he called to them to go di- 
rectly on Shore under the Walls of the Fort, tho’ there was no Breach made ; but this 
answered as was expected, by throwing the enemy into a general Consternation, the 
Officers and Men who had stood to the lower Battery, flying to the Upper Part of the 
Battery, where they held up a white signal for capitulating. The Admiral answered 
with a white Flag; but it was some Time before he could stop his own men, and those 
on board ye Strafford, Capt. 7revor, which followed him, from firing. 

In the mean Time the Seamen had climb’d up the Walls of the lower Battery, and 
struck the Colours, and then drew the Soldiers up after them, to whom the Spaniards, 


? The date is old style, the year at that time begin. year by modern reckoning would be called 1740. 
ning on “ Lady-Day,” the 25th of March, so that the 
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who had retired to the upper Part of the Fort, soon after surrendered at Discretion. 
Their number was only § Officers, and 35 Men, out of above 300, the rest being either 
killed or wounded, or having made their escape. 

The ships that went in before the Admiral, were fallen to Leeward, so as to be out 
of Sight of the Gloria Castle ; but the Admiral’s Ship lying open to the said Castle, 
they kept firing one of their longest Guns at him till Night; but not being within 
Point Blank, their Shot either fell short, or went over him, only one Shot went through 
the head of his Foretopmast, just above the rigging, so that it did no Harm. 

The Admiral finding they continued their firing, tryed some of his lower Tier at 
them, which being new Guns answered beyond Expectation, carrying over the Gloria 
Castle into the Town, none of the Shot falling short, and one of them going through 
the Governor's House, and some thro’ other Houses in the Town. 

This successful beginning was attended with a very inconsiderable Loss, there be- 
ing only three men killed and five wounded on board the Admiral’s Ship; the like 
number were killed and wounded on board the Worcester, and one man had both his 
legs shot off on board the Hampton Court. The other Ships had none killed or 
wounded, and only two Soldiers were shot going ashore, one of which died soon after 
of his Wounds. 

The next morning, being the 22%, the Admiral went on Board Commodore Brown, 
to call the Captains to consult together, and give out the necessary Orders for warping 
the Ships up the next Night, in order to attack the G/orta Castle the night following, 
as it would not have been practicable to attempt it in the Day Time; but in this he 
was prevented, by the Enemy’s putting up a White Flag at the Gloria Castle, and 
sending a Boat with a Flag of Truce to the Admiral with the Governor’s Adjutant, and 
a Lieutenant of a Man of War, who brought the conditions sign’d on which they de- 
sir'd to capitulate. In answer to which the Admiral immediately drew up the Terms 
on which he would admit them to Capitulation, and despatch’d them back again, allow- 
ing them only a few Hours to take their Resolution ; and within the time limited they 
accepted the Conditions offered them. And before Night, on 7hursday the said 22° of 
November, the Admiral sent Capt. Mewton, who commanded the detachment of Soldiers 
from Jamaica, with about 120 of the said Soldiers, who took immediate Possession of 
Gloria Castle and St. Jeronimo Fort, being the remaining Fortress that guarded the 
Harbour of Porto Bello, the Gloria Castle lying just below the Town, and St. Jeronimo 
Fort just above it. 

ARTICLES OF CAPITULATION. 

ARTICLES of Capitulation granted by EDwARD VERNON, Esgq., Vice-Admiral of the Blue, and Com- 
mander-in-Chief of his Majesty’s Ships and Vessels in the West /ndies, and Commodore Brown, to Don 
Francisco Martinez de Retez, Governor of Porto Bello, and Don Francisco de Abaroa, Commandant of 
the Guarda Costa at the Same Place, the 22»¢ of November, 1739, O. S. 

Article 1. That the Garrison be allowed to March out as desir’d, upon condition the King of Great 
Britain’s Troops be put into possession of the Glory Castle, before four o’clock this Evening, and the Gar- 


rison to march out by Ten O’Clock To-morrow Morning. 

That the inhabitants may either remove or remain, under a Promise of Security for themselves and 
their effects. 

II. That the Spanish Soldiers may have a guard if they think it necessary. 

Ill. That they may carry off two Cannons mounted, with ten Charges of Powder each, and their 
Match lighted. 

IV. The Gates of the Glory Castle must absolutely be in possession of the King our Master's troops 
by Four o'clock, and the Spanish Garrison shall remain in all safety for their Persons and Effects, till the 
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appointed time for their marching out, and to carry with them the Provisions and Ammunition necessary 
for their Safety. 

V. That the Ships, with their Apparel and Arms, be absolutely delivered up to the Use of his Brit- 
tanick Majesty ; but that all the Officers, Soldiers and Crew shall have Three Days allowed them to retire, 
with all their personal Effects, only one Officer being admitted on Board each Ship and Vessel, to take 
possession for the King our Master, and to see this Article strictly complied with. 

VI. That provided the Articles above mentioned are strictly complied with, and that possession be 
given of Castle St. Jeronimo, in the same Manner as is stipulated for the Castle Gloria, then the Clergy, 
the Churches and Town shall be protected and preserved in all their Immunities and Properties. 

And that all Prisoners already taken shall be set at Liberty before our leaving the Port. 

Given under our Hands, on board his Majesty’s Ship Burford, in Porto Bello Harbour, this 224 of 


November, 1739, O. S. 
E. VERNON 
CHA. BROWN. 


The “Iron Fort” mentioned in the foregoing account was on the northern side of the 
harbor of Porto Bello, and is that shown on the left field of the medals, for the town is built 
near the northernmost point of the Isthmus of Panama, about longitude 78, its harbor opening 
to the westward some twenty miles east of Colon, the proposed eastern terminus of the Panama 
Canal. “Glory Castle,” called by the Spaniards “St. Jago de Gloria,” was on the southern 
side, and appears on the right of the field; the “lower batteries” are shown in the centre ; 
the principal one, called by the Spaniards “St. Jeronimo,” was south of the “Iron Fort,” and 
forms a prominent feature in the medallic views of the harbor. These identifications will be 
of interest to collectors, for they show the details given on the pieces are not imaginary. 

When Vernon left England for the Island of Jamaica, on the day that war was declared 
against Spain, he had nine ships with him; but as if to fulfill his promise made in Parliament 
shortly before, that “with six ships of the line he would take Porto Bello,”— Admiral Hosier 
having unsuccessfully assaulted it with twenty men-of-war about thirteen years before, — three 
of the nine were left in Jamaica when the Admiral sailed thence for the Spanish fortress. One 
of these, the Sheerness, he ordered to cruise off Cartagena, and she is not mentioned as having 
any part in the fight; her place was apparently taken by the Worcester, which must have joined 
the squadron after it sailed. The “six ships,” therefore, were the Burford (Admiral Ver- 
non’s flagship), the Hampton Court, under Commodore Brown, his second in command; the 
Strafford, Worcester, Norwich, and the Princess Louise. Betts (p. 93) calls the latter vessel 
the “ Louisa,” and thinks she did not actually take part in the engagement, but was the one sent 
to Cartagena. This inference is shown to be an error by Vernon’s official report in the Gazette, 
and though the Princess Louise is not mentioned by name in connection with the battle, she 
was no doubt there, and possibly under the command of Capt. Rentone, who brought the news 
of the victory to England. This view seems to be sustained by the fact that the names of the 
captains of each of the other ships are given, while the ship of Rentone, who piloted the 
squadron, is not named. 





GOLD PESO TO BE THE UNIT OF VALUE IN THE PHILIPPINES. 


THE unit of value in the Philippines is to be the gold peso, of twelve and nine- 
tenths grains of gold, nine-tenths fine, when the Government in the Philippines shall 
have coined and ready for circulation not less than five million of the silver pesos 
provided for in the bill passed last February. The gold coins of the United States, at 
the rate of one dollar for two pesos, are to be legal tender in the island. An additional 
coinage of seventy-five million silver coins of the denomination of one peso is to be 
struck, which shall be legal tender except where provided by contract. 
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MEDALS OF THE GRAND ARMY. 
XXII. 
(Continued from Vol. XXXIX, p. 112.) 


Tue National Encampment of the G. A. R. is to hold its annual assembly this 
year in Denver, Colorado, early in September. We have fortunately been able to 
examine in advance a number of the medallic badges which have been prepared for 
that occasion by the Whitehead & Hoag Co., of Newark, N. J. While the designs 
that have been adopted show originality, and several of them have that distinctive 
‘local flavor” which marks so many pieces throughout the entire series, yet, from the 
numismatic point of view, we regret to say that not one of them can with propriety 
be called a medal; some of them appear to be cast; one is a combination of metal, 
enamel and celluloid, while others are merely ribbon-badges with distinctive lettering 
and a clasp or bar from adie. In former years the various allied bodies, such as the 
Nava! Veterans, the Ex-Prisoners of War, and others which hold their annual Reunions 
in connection with the National Encampment, have had their own medals or medallic 
badges; but this year the customary devices were stamped in gold on yellow ribbons, 
which like several of the preceding, were then attached to bars. These bright-colored 
ribbons, with their bars of glittering metal, some silvered and some gilt, and others of 
sober bronze, were very showy; but the large badge for Delegates, six inches in length 
and composed of several pieces of metal united by chains, was decidedly the most gor- 
geous of all, and with possibly a single exception, it outshone any that have yet been 
issued. This will be first described. 

116. Obverse, Planchet in the form of the Grand Army star, having the usual 
emblems in the five points, with small five-pointed stars on each trefoil terminal. On 
the centre is a bust in citizen's dress, and in profile to the left. This is probably the 
portrait of the Grand Commander at this Encampment, but no name is given; in this 
respect the badge follows the unfortunate precedents which have marked so many 
others of the series. It is surrounded by a circle, on which is the legend in letters 
of white enamel, GRAND ARMY OF THE REPUBLIC above, and + DENVER, 1905 + below. 
Resting on the top of this circle and between the upper two points is the American 
eagle; his wings, expanded, extend outward beyond the points; between the other 
points appear two national flags, the union of that on the right having twelve stars, 
while the other has sixteen; the union in blue enamel; the stripes, of which only a 
portion are shown, in red and white enamels, and the stars gilt. Reverse, plain, ex- 
cept for the maker’s name, which is incused in one line. Worn with a yellow ribbon. 
The width at the eagle is 34, and the height 36. The length of this badge has been 
stated above. 

There are two bars above the star; that next it is composed of two elliptical 
tablets, gilt, one on either side of a third, silvered; the three represent the great 
industries of the State; that on the right shows a man ploughing with a span of 
horses and FARMING in exergue; that on the left has the head of a cow to the right, 
with CATTLE in exergue; the centre shows the timbered entrance to a mine, with 
track, loaded car in the background, a shovel on the right of the entrance, and a pick 
on the left; mininG on a ribbon scroll beneath, mountain peaks in the distance ; above 
is an oblong narrow bar, with circular ends and a rope border; it is of gilt metal, and 
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lettered DELEGATE in white enamel. The upper bar or pin represents a cowboy 
mounted on a bucking horse; this is bronzed and attached to another piece of bronzed 
metal with G at the left, a below the horse, and R at the right; the letters are script 
and filled with colored enamels, the first red, the second white, and the third blue. 
The lower edge of this is formed by a flowing ribbon scroll of white enamel, lettered 
in gilt, 39! NATIONAL ENCAMPMENT The several parts of this composition are united 
by links at the ends. Criticism of the decoration is unnecessary; but its designer has 
certainly succeeded in combining the elements which characterize life in the “ Wild 
West.” The portrait is probably intended for that of the late Gen. Blackmar. 

117. The souvenir medal of the Encampment was circular, the field, finished in 
aluminum or dull silver, and showing a plain in the foreground with three high mountain 
peaks in the distance; to this was attached by a rivet through the centre, a mounted 
cow-boy on a bucking horse; his left hand holds the bridle, his right is raised above 
his head, and swinging his lasso, some loops of which are seen above his left shoulder. 
The figure is cut to the outlines. The edge of the circle is divided into three compart- 
ments ; in the upper left, 39™ NATIONAL; in that at the right, ENCAMPMENT and below, 
in the third, DENVER, 1905 Reverse, Plain, except as the copper rivet shows in the 
centre. Attached by links to a bar of irregular outline formed by two national flags, 
the staves crossed and on the junction a small star of the Order with central device, 
etc., but no lettering ; above, @ G A R@ On the back of the bar the name of the makers 
in small letters. 

118. Forthe ladies of comrades a gilt metal badge was provided, which is triangular 
in its general outline. At the base is a miner’s pan, shown obliquely from above ; on 
the inner rim NATIONAL ENCAMPMENT; on the outer rim, below, DENVER and 1905 on 
the bottom of the pan between the two; on the left another bucking horse and cow- 
boy ; on the right a farmer driving a harvesting machine in a field of wheat : beneath 
is a shovel at the left and a pick at the right, thus carrying out the references to Colo. 
rado industries, an eagle with expanded wings rests on the upper edge of the pan, his 
head irradiated and a wreath of two olive or palm branches enclosing the lettered star 
of the Order at the top. On the reverse the name of the makers in two lines, the first 
semi-circular. Attached by an edge ring and links to a yellow ribbon lettered Lapis 
| OF THE | G. A. R. which falls from a bar composed of two standards, the staves crossed, 
which are surmounted by two elliptical tablets ; that on the right has a view of the re- 
markable cross on the side of a mountain, well known to travellers in Colorado, with 
MT HOLY cross below; on the other tablet are distant mountain tops, and a train of 
cars moving to left, with pikes PEAK below; olive leaves (?) appear above these tablets. 
Makers’ name on reverse. The bar is gilt. 

119. For the Woman’s Relief Corps the die just described was altered by substi- 
tuting for the Grand Army star the cross of that Order with the usual lettering on the 
arms, and the figures of soldier, sailor, etc., on the centre; the other details as on that 
last described. This is worn on a ribbon lettered w. R. c. and a clasp like the preced- 
ing; both the badge and clasp are finished in oxidized silver. 

120. The badge of the Ex-Prisoners of War was stamped in gold on a yellow rib- 
bon, with date and name of place of meeting, and attached to a clasp like that last 
described ; this at least has the beauty of simplicity. 

121. The badge of the Naval Veterans was also a ribbon, lettered in gold with 
the name of the organization, place of meeting, etc., and attached to a bar of irregular 
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outline formed by a cable; on the field are two anchors crossed, with NAVAL VETERANS 
in two lines, curving, between. Bronzed. Makers’ name on reverse. 

122. For the Daughters of Veterans a circular badge was furnished, the edge of 
small dots; the centre white, with a cipher D v in ornamental letters of black ina 
sort of star having seventeen points. A bar, oblong, with floreated outline, containing 
a strip of celluloid of white, lettered DELEGATE in black. Worn with a yellow ribbon 
lettered in gold with the name of the organization, date and place of meeting, etc. 

The entire series is disappointing to the numis:matist, for it has little claim to be 
placed among the meda/s of the Grand Army. When the splendid opportunities for 
striking creditable and historic medals which these annual gatherings afford are 
remembered, and especially when we recal! the numerous excellent pieces which have 
been produced in the past, we can only express our regret that the collector of medals 
finds so few among the Denver badges to reward his desires. As badges, the execu- 
tion is well enough; as already stated, they display a certain originality and vigor, 
but as medals they have little to commend them. Their absence from the catalogue 
would, however, leave an unfortunate gap, and for that reason it seems best to give the 
descriptions. C. P. NICHOLS. 


August, 1905. 





THE CROWN ON CANADIAN HALF DIMES. 


Tue little Five cent coinage struck for Canada since the accession of Edward VII, 
promises to become a rarity, if the report that the authorities are quietly retiring these 
pieces is correct. The obverse has the usual bust of the king, which is considered to 
be as satisfactory as any on so small a scale; the trouble is said to be with the reverse 
device, which is a crown, and follows the form of that on the Victorian coinage. In 
consequence of this similarity some one has accused it of being a “ female crown,” and 
therefore unworthy of the ruler of the British Empire. 

It would be quite interesting if some expert would explain the distinctions in the 
shape, aside from size, if there are any, between the crowns of the rulers of the realm, 
due to sex. There being no Salic lawin Great Britain, Victoria’s regal rights and 
privileges were not affected by the fact that she was a woman. The escutcheon of the 
royal arms as borne by her remained unchanged in form at her accession, not being 
placed on a lozenge, as is done in the case of an “heiress” entitled to use her father’s 
arms. Inthe heraldic authorities which we have consulted, we find Victoria’s crown 
invariably blazoned without allusion to any difference due to her sex. Boutell, a well- 
known authority, in describing it, says “the design of the crown has remained un- 
changed since the time of Charles I,” though “the contour of the arches and the 
artistic treatment of the ornamentation have undergone various modifications at differ- 
ent periods.”” Since 1649, when Charles I was beheaded, Mary III, Anne and Victoria 
have sat on the throne, and in the case of each, their crowns, as pictured, have the same 
double arches intersecting at right angles, jeweled and surmounted with a “ mound and 
cross,” and the circlet heightened with fleurs-de-lys and crosses patee, four of each, al- 
ternating, or in other words there is no perceptible difference between any of the crowns 
of British Sovereigns, heraldically speaking, for the last two hundred and fifty years. 

The reason assigned for suppressing the issue therefore seems to be “a numis- 
matic myth,” or at any rate without just grounds. H. 
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THE MEDALS, JETONS, AND TOKENS ILLUSTRATIVE OF THE 
SCIENCE OF MEDICINE. 


BY DR. HORATIO R. STORER, NEWPORT, R. I. 
[Continued from Vol. XXXIX, page 117.) 
Tue following new medals are to be added to the preceding lists : — 
IV. SOUTH AMERICA. B. 3. Medical Societies. 


Chili, Santiago. First South American Medical Congress, got. 

2205. Obverse. Arms. Above: REPUBLICA DE CHILE Beneath: SANTIAGO 

Reverse. PRIMER | CONGRESO | MEDICO | LATINO AMERICANO | I? DE ENERO | DE 
1901 

Silver. 17. 27mm. Edge of obverse milled. Rubbings are in the Boston col- 
lection, from Dr. Joseph Brettauer of Trieste. 


V. THE UNITED STATES. B. 3. Medical Societies. 


27th Annual Convention of Missouri Pharmaceutical Association, 1905. 
Besides Nos. 1804-07, 1824, and 2077, there are 


2206. Obdverse. A pestle and mortar, upon which: june | 13 TO 16 Inscrip- 

: MEET ME AT PERTLE SPRINGS Exergue: 1905 

Reverse. — | GEO. E. BENZ | & CO., MAKERS | 310 OLIVE ST. | ST. LOUIS 

Blue enamel, the device and inscription in white. 13. 21mm. With pin attach- 
ment. In the Boston collection, the gift of Dr. H. M. Whelpley of St. Louis. 


2207. Obverse. A pestle and mortar, in white enamel, bordered with gilt, in 
front of a pair of scales. Inscription, upon blue field: m—p | a in gilt. . 

Reverse. CASCARDS | KANSAS CIT(Y) 

Brass. Stud-shaped. 12. 20mm. In the Boston collection, from Dr. Whelpley. 


2208. Obverse. Pestle and mortar, with crescent. Upon this, the ground being 
darkened : MO’ PHARM’ AssX 

Reverse. Blank. 

Silver. Stud-shaped. 12. 20mm. In the Boston collection, from Dr. Whelp- 
ley. 

2209. Obdverse. Within highly ornamental border and gilt circle, upon field of 
white enamel, two bears using pestle and mortar. Inscription, in white upon red 
enamel : 27™ ANNUAL CONVENTION | * PERTLE SPRINGS, MO. JUNE 13-16. 1905 * 

Reverse. Within circle: — | GEO, FE. BENZ | & CO., | MAKERS | 310 OLIVE ST. | 
ST. LOUIS 

Brass. 28. 45mm. ‘ With two rings and broad blue ribbon, upon which, in gilt : 
m. Pp. A. Also with ornamental pin and bar, upon which, in black upon white enamel : 
MEMBER In the Boston collection, from Dr. Whelpley. 


F. 2. Jrregular Practitioners. 


2210. Obdverse. Bust, facing and a quarter to right. Inscription: ADMIRAL 
DEWEY 

Reverse, * TESTIMONIAL SOUVENIR * | AMERICA’S GREATEST REMEDIES | —— | 
DR. KING’S | NEW DISCOVERY | —FOR— | —CONSUMPTION— | —-— | ELECTRIC BIT- 
TERS | FOR | THE BLOOD (upon band) AND NERVES (upon band) | COMPLIMENTs | —oF— 
| M. E. BUCKLEN & C° CHICAGO. 

Gilt. 24. 37mm. Edges milled. In the naval collection of Dr. Malcolm Storer 


of Boston. 
F. 3. Pharmacists. 


See preceding. 
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VI. GREAT BRITAIN. F. 3. Pharmacists. 
2211. Odverse. Within laurel wreath, with various ornaments: SILVER TOKEN | 
B. PHILLIPSON CHEMIST BRIGHTON 
Reverse as that of No. 1321 (R. Phillipson). 
Silver. Davis, Nineteenth Century Token Coinage, p. 140, No. 1; Boyne, Silver 
Tokens of Great Britain and Ireland, No. 20. 


VII HOLLAND. B. 3. Medical Societies. 


Amsterdam. North Holland Society of the White Cross. 

2212. Obdverse. Upon crossed palm leaf and staff of Aesculapius, shield with 
white cross upon red field, with serpent drinking from patera. Inscription: NooRD- 
HOLLANDSCHE VEREENIGING HET WITTE KRUIS. 

Reverse. Blank. 

Bronze. 37. 59mm. By Begeer. Zwierzina, 7idschrift, etc., April, 1905, p. 
102, No. 870. 

VIII. BELGIUM. A. Personal. 
Dr. Joseph Francois Kluyskens (1771-1843), of Ghent. 
sesides Nos. 1948-9, see No. 2214. 
B. 1. Medical Colleges. 
urtrai. School of Medicine. Seal. 
Obverse. UHygieia, erect, holding the armorial shield of the city, arrests 
t Time, who was about striking with his scythe a man stretched upon the 
Legend: CORPORE AB AEGROTO PROPERANTIA FATA REPELLO Exergue: COLL. 
MEDIC, CORTRA, | MDCCLXXIV., 

Reverse. Blank 

By Tiberghien. Justice, Gaz. num., May, 1905, p 

Ghent. School of Medicine. 

Besides Nos. 2018-19, there are 

2214. Obdverse. Lucina, erect, a torch in right hand, and extending with left a 
branch of laurel. Legend: voTO PARTURIENTIS ADES. Exergue: ARTIS OBSTETRI- 
TIAE | PRAEMIUM 

Reverse. $. P.Q G. | ART. OBST. | PROT: D: D: | JOSEPHUS FRANCISCUS | KLUYs- 
KENS | MDCCLXXXXI 

Gold. By Tiberghien. /dzd., p. 130, No. 

2215. Obverse. As preceding. 

Reverse. A burning lamp. Exergue: mpccxcv. 

By Tiberghien. /ézd., p. 132, No. 21. 

B. 2. Hospitals. 

Malines. Leper Hospital. 

2216. Obdverse. Within oval, St. Lazarus at half length, with book i in left hand, 
and blessing with the right. Beneath, upon band, in half circle: CVPIO MVNDARI 
Below this, a kneeling monk, to left. Inscription: % S(IGILLUM) * RELIGIOSE * DOMUS ° 
LEPROSORUM DE MACHLINIA 

Reverse. Blank. 

Copper. Alvin, Revue belge de num., LXI, April, 1905, p. 230, pl. 1X, fig. 4. 





The regular sequence is now resumed. 
IX. DENMARK (continued). Afineral Springs (continued). 
Mineral Waters Trade Union. Copenhagen. 
2217. Obdverse. Between two bottles, a syphon flask. Inscription: MINERAL- 
VANDS ARBEIDERNES | FAG FORENING 
Reverse. Blank. 
Shield-shaped. 16x19. 26x30mm. Bergsée, /oc. cit., p. 3, No. 28, pl. 1, fig. 2. 
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There may also be mentioned the following : — 
2218. Obdbverse. Crowned head, facing, of Queen Margaret of Denmark. No 
inscription. 


Reverse. Within field a diamond, upon which a keyhole, or 0, contracted at 
the sides. (This has been generally considered to represent the female vulva.') No 
inscription. 


Edges milled. Kohler, VII, p. 244, fig. 





X. NORWAY. 





A. Personal 


Fridtjof Nansen (1861- ), of Christiana. Physiologist. 

2219. Obverse. Head to left, between branches of laurel. Inscription : FRIDTJOF 
NANSEN * PRESENTED BY THE ROYAL GEOGRAPHICAL SOCIETY * FOR ARCTIC EXPLORA- 
TION 1895-1896. 

Reverse. The ship Fram, with boat near by, on a calm sea. Inscription: POLAR 
EXPEDITION— | DEN *4/, 1893—"S/s 1896 | 86.4 DEN "4/s 1895 

Gold, silver, bronze. 26. 40mm. Gazette numismatique, April, 1897, p. 139. 
In the collections of Dr. Malcolm Storer of Boston, and the late S. P. Avery of New 
York. 


2220. Obdverse. Bust, in shaggy coat, facing. In background, the aurora bo- 
realis and a ship. Beneath: FRITHJOF NANSEN In upper right-hand corner: 1893/96 
The shoulders project over sides of the medal. 

Reverse. Blank. 

Oxidized copper. Quadrangular. 21x30. 33x 46mm. In the collections of 
the American Numismatic and Archaeological Society, Dr. Malcolm Storer, and the 
late Mr. Avery. 


2221. Obdverse. Bust, facing, and slightly to right, in shaggy coat and with 
very stern expression. At sides, above, perpendicularly: LANDED IN NEW YORK — 
OCTOBER 23. 1897. At right, below, perpendicularly: v. D. BRENNER Beneath : 
FRIDTJOF NANSEN 

Reverse. Blank. 

Aluminum alloy. 28x44. 45x 7omm. In the collections of Dr. Malcolm Storer 
and the late Mr. Avery. 


2222. Obverse. Bust of Nansen with ship. Date of voyage. 
Reverse. Bust of Andrée, with balloon. Date of voyage. 
Tin. 32. 50mm. By Hogel (1896). Wallenstein Cat., 1 April, 1902, No. 2910. 


2223. Obverse. Bust, facing and to right, with cap. Inscription: rriptTjor— 
NANSEN. 

Reverse. Within circle of laurel leaves bearing five circles with skates : (radiant 
sun) GRONLAND | FORSTE GANG | G JENNERNVANDRET |‘ 1888~ Inscription: 0. DIE- 
TRICHSEN—O. SVERDRUP— | S. J. BALTO—O. N. RAVNA *C. C. TRANA 

Nickel, brass. 17. 24mm. With loop. In the collection of the American 
Numismatic and Archaeological Society. 


2224. Obdverse. The spirit of Discovery, with hand to brow, going forwards in 
open boat. Inscription : AMERICAN GEOGRAPHICAL SOCIETY OF NEW YORK. 

Reverse. Female with Phrygian cap, to ieft, with left hand on globe, and ex- 
tending laurel branch with right. At right, upon a tablet: ‘ AWARDED * TO ° | FRIDT- 
JOF * NANSEN ‘| FOR ‘ HIS * VOYAGE * IN ‘| THE ‘ FRAM ‘ AND ‘ HIS * SLEDGE * JOURNEY ° 
IN ‘| THE ‘ UNKNOWN * POLAR‘ | SEA ‘ TO‘ 86° 81" N°‘ | MDCCCXCIII * MDCCCXCVI ° 


‘Queen Margaret unfortunately had the reputation Brenner, however, and Kohler more charitably sug- 
of being “the Danish Semiramis,” and Prof. Eric Olaf, gest that it may have been merely the letter O, and 
of the University of Upsala, declares that the device intended to represent the mint at Orebro, or the coin 
upon the reverse was a lascivious emblem, the purpose Ore, though there is given no reason why either should 
of which was deliberately to insult the kingdom. Elias have been indicated so conspicuously. 
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Exergue, a compass, scroll, and laurel wreath. £E. E. EMMET INV, V. D. BRENNER FEC, 
Inscription : THE CULLUM GEOGRAPHICAL MEDAL, 

Bronze. 46. 71mm. In the collection of the American Numismatic and Ar- 
chaeological Society. 

Dr. Michael Skjelderup (1769-1852), of Christiana. 

2225. Obverse. Bust, to left. Upon truncation : SCHILLING F, Beneath: 
Loos pb. Inscription: MICHAEL SKJELDERUP DR. PROF. MED. | (rosette) OCTOGENARIUS 
INSTITUIT AN MDCCCXLIX (rosette). 

Reverse. Aesculapius, with staff, and with wreath in right hand. Legend, to 
left : CONANTI 

Silver, bronze. 21. 33mm. Thick and thin planchet. Kluyskens, II, p. 451; 
lbid., Cat., p. 110, No. 47; Duisburg, p. 215, DLXXII; /dzd,, Cat., p. 63, No. 725; 
Koehne, Zettschrift, VI, 1852, p. 282. In the Government, Boston, and University of 
Pennsylvania collections. 


B. 3. Medical Societies. 

Christiana Scientific Society. 

2226. Obverse. Hygieia, seated, to left, with owl, staff of Aesculapius, and re- 
tort stand. Inscription: STUDIIS MEDICAMENTARIIS Exergue: SOCIETAS SCIENT. | 
CHRISTIANIENSIS 

Reverse. Within wreath of laurel, bound by ribbon: PRAEMIUM | MUNIFICEN- 
TIA | PETRI L. OURE | INSTITUTUM | MDCCCLXXXIV. 

Aluminum. 22. 35mm. Edges milled. In the collection of the American 
Numismatic and Archaeological Society. 


XI. SWEDEN. A. Personal. 


Dr. Erik Acharius (1757-1819), of Stockholm. 

2227. Obverse. Bust, to left. Beneath: NAT. 1757. DEN. 1819. Inscription: 
ER, ACHARIUS M. D. PROF, EQU. AUR. 

Reverse. A tree trunk and rocks covered by lichens, Legend: TE REFERENT 
MUSCI TENERI FRAGILESQUE LICHENES. Exergue: SOCIO SUO MERITISS, REG. ACAD, 
SCIENT. SU. MDCCCXLVI. 

Silver. 20. 30mm. Duisburg, Suppl. II, p. 19, DLX*; Hildebrand, Minnes- 
penningar Ofver Enskilda, etc., p. 291, No. 1. In the Government collection. 


2228. As preceding, save TENERES 
Hildebrand, Zoc. céz., p. 291, No. 2. 


Dr. Olaf af Acrel (1717-1807), of Stockholm. 

2229. Obdverse. Bust, to right. Inscription: 0. AB ACREL EQU. AUR. PREF. 
NOSODOCH. SUEC. Exergue; G. L(jungberger). : 

Reverse. SOCIO SALUTARIS SCIENT. LAUDIBUS PRAF. CLARO DE PATRIA ET CIVIBUS 
OPTIME MERITO ACAD. R. SCIENTIAR. STOCKHOLMENS. MDCCLXXXI. 

Silver, tin. 22. 35mm. Liidecke, Allgemeines Schwedisches Gelehrsamkeits 
Archiv, Leipsic, VII, p. 22; Sacklén, Sveriges Lakare-Historien, p. 876; Hildebrand, 
p. 258; Rudolphi, p. 1, No. 2; Kluyskens, I, p. 4; Duisburg, p. 209, DLV; /did., Cat., 
p. 62, No. 707. 


Dr. Peter von Afzelius (1760-1843), of Upsala. 

2230. Obverse. Bust, to right. Beneath: L. p. L(undgren), and the North 
star. Inscription: PETRUS VON AFZELIUS ARCHIATER. 

Reverse. A genius standing upon a crocodile guides it by the staff of Aescu- 
lapius. Legend: PRUDENTI AUDACIA. Exergue: INSPECTORI MERITISSIMO STUD. 
JUVENTUS . FENNICA. UPS. 1821. 

Silver. 22. 35mm. Sacklén, /oc. cit, p. 569; Rudolphi, p. 1, No. 3; Kluys- 
kens, I, p. 6; Duisburg, p. 214, DLXX, 1; Hildebrand, p. 332, No. 1. 
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2231. Obverse. Head, to right, with cap. At front angle of neck: L. P. L. 
Beneath, the staff of Aesculapius. Legend: PRUDENTI—AUDACIA. 

Reverse. Within laurel and oak branches tied by ribbon: PETRO V. AFZELIO | PER 
L ANNOS | DOCTORI MERITISSIMO | SOC. MEDICOR. SUEC. | MDCCCXXXV. 

Silver, bronze. 32. 49mm. Dwyuisburg, p. 214, DLXX, 2; /did., Cat., p. 63, No. 
722; Hildebrand, p. 333, No. 2; Schulman, Arnheim Cat., No.1. In the Government 
and Boston collections. 


2232. Odverse. Bust, to right. Inscription: PETR. AFZELIUS PR. ARCHIAT. REG. 
MED. PROF. UPS. | NAT. 1760. DEN. 1843. 

Reverse. Aesculapius at an altar entwined by a serpent. Inscription : abut 
VATES ORACULA MANENT. Exergue: SOCIO MERITISS. REG. AC. SC. SUEC. MDCCCLVII. 

Silver, bronze. 20. 31mm. Duisburg, Suppl. II, p. 22, No. DLXX, 3; Hilde- 
brand, p. 333, No. 3. In the Government collection. 


Franz Joachim Von Aken (1738-1798), of Oerebro. Apothecary. 

2233. Obdverse. Bust. Beneath: LVNDERBERG. Inscription: FRANC. IOACKH. V. 
AKEN ASSESSOR NAT. 1738 DEN. 1798. 

Reverse. Within wreath of oak leaves: OB IMPENSAM EXTINQUENDIS INCENDIIS 
OPERAM AMICI F. F. 

Hildebrand, p. 243. 


Dr. Abraham Baeck (1713-1795), of Stockholm. 

2234. Obdverse. Head, to right. Beneath: LUNDERBERG. To left, the staff of 
Aesculapius ; to right, the North star. Legend; DOCTRINA CLARUS ET ARTE. 

Reverse. ABRAH. BAECK PR. R. COLL. MED. ARCHIATRO. R. EQ. DE STELLA POL. 
MEMBRO, SUO DESIDERATISSIMO AC. R. SC. ST. MDCCXCVII. 

Silver. 21. 32mm. Sacklén, p. 46; Hildebrand, p. 237; Rudolphi, p. 6, No. 
24; Kluyskens, I, p. 35; /dtd, Cat., p. 109, No. 38; Duisburg, p. 208, DXLVIII; 
Ibid., Cat., p. 61, No. 702. In the Government collection. 


Dr. Peter Jonas Bergius (1730-1790), of Stockholm. 

2235. Obverse. Two busts, to right. Beneath: c. E(nhérning). Inscription: 
B(ENGT). BERGIUS FISCI 0. R. COMMIS. P. J. BERGIUS M. D. PROF. HISTOR. NATUR. (B. 
Bergius was a banker.) 

Reverse. ERUDITO FRATRUM PARI SOCIIS SUIS MUNIFICIS ACAD. R. SCIENT, STOCK- 
HOLM. 

Silver, bronze. 21. 32mm. Sacklén, p. 727; Rudolphi, p. 15, No. §9; Kluys- 
kens, I, p. 104; /ézd., Cat., p. 108, No. 12; Duisburg, p. 207, DXLIV; /ézd., Cat., p. 
61, No. 699; Hildebrand, pp. 210, 226. 


Torbern Olof Bergman (1735-1784), of Upsala. Pharmacist. 

2236. Obverse. Bust, to right. Beneath: G. LiuUNBERGER. Inscription: Tors. 
BERGMAN PATRIAE DECUS AC DECUS AEVI. 

Reverse. Within laurel wreath: EPHORO EGREGIO NATIO FENNICA DIE I MAJI 
MDCCLXXXIV. 

Silver, bronze. 23. 37mm. Lengnich, p. 676, No. 35; Rudolphi, p. 15, No. 
60; Kluyskens, I, p. 109, No. 2; Duisburg, p. 205, DXLI, 1; /ézd.,, Cat., p. 60, No. 
694; Hildebrand, p. 208, No. I. 


2237. Obverse. Bust, decorated, to right. Beneath: c. Lc. Inscription: Tor- 
BERNUS BERGMAN CHEM. PROF. UPS. 

Reverse. Between cypresses an urn, bearing beneath crossed oak and palm: 
p*8*1uL‘|1784 Legend: Lucrus TU QUOQUE CAUSSA MEI Exergue: ACAD ° 
SCIENT. | HOLM * 1785 

Silver, bronze. 21. 33mm. Edges milled. Liidecke, VI, p. 234; Rudolphi, 
p. 15, No. 61; Kluyskens, I, p. 109, No. 3; Duisburg, p. 206, DXLI, 2; /did., Cat., p. 
60, No. 695 ; Hildebrand, p. 208, No. 2. In the Government and Boston collections. 


{To be continued. ] 











26 AMERICAN JOURNAL OF NUMISMATICS. [JuLy, 


“MILLIONS FOR DEFENCE, NOT ONE CENT FOR TRIBUTE.” 


Tue authorship of this spirited motto which appears on several of the Hard Times 
Tokens, has been a matter of dispute. In his Catalogue of these tokens, printed in 
the Journal (see Vol. XX XVIII: p. 20), Mr. Low, following the generally received 
opinion, attributes it to Charles Cotesworth Pinckney, (1746-1825), a leading Federal- 
ist of South Carolina, one of Washington’s aides in the Revolution, in which he attained 
the rank of colonel. After the United States had taken their place among the nations, 
Pinckney was sent in 1796, as a Minister to France, but the French Directory refused 
to receive him, though, a little later, the embassy in which he was associated with John 
Marshall and Elbridge Gerry was more successful. It was no doubt due to the curt 
manner in which his overtures were repulsed, which excited great indignation in this 
country, that the credit of this sharp retort to a proposition reported to have been in- 
directly made to him by a leading member of the Directory, was given to Pinckney. 

This is no exception to the many sayings attributed to those who never uttered 
them, for Pinckney was not the author of this sentiment. When John Marshall returned 
from France in 1798, and while Pinckney was still abroad, Congress gave a banquet to 
Marshall, which was attended by members of both houses. At this banquet Robert 
Goodloe Harper, —then a representative from South Carolina, and the principal leader 
of the Federalists in the House, and in 1815 a Senator from Maryland, — was present, 
and offered as a toast, “ Millions for defence, but not one cent for tribute.”” The en- 
thusiastic reception of the sentiment showed the popular spirit, and a few years later 
the thought was vigorously put in action in the war between the United States and the 
corsairs of Tripoli. 

The authority for the above statement will be found in Magruder’s Life of Mar- 
shall, p. 129; in the South Carolina Historical and Genealogical Magazine for July, 
1901, etc. 

The use of the motto on the coppers used in circulation in place of Cents, was 
perhaps less because of its patriotic spirit than for the baser purpose of evading the U. 
S. laws against striking colorable imitations of the national coin. The words Not ONE 
CENT, prominently placed in the centre of the wreath, served to show the token did 
not claim to be money; the rest of the motto formed the legend above and below the 
wreath. W. A. A. 


August, 1905. 





ROOSEVELT INAUGURATION MEDAL, BY ST. GAUDENS. 


PRESIDENT ROOSEVELT has received the St. Gaudens medal designed and exe- 
cuted to commemorate his inauguration to the Presidency. It is of gold and is about 
three inches in diameter. On the obverse is a bust of the President, in sharp profile. 
Legend, THEODORE ROOSEVELT, PRESIDENT OF THE UNITED STATES. To the right of 
the bust, AEQUUM CUIQUE, which is a classical translation of his well-known maxim, 
“A square deal” (literally, That which is equitable to each one). Reverse, An Amer- 
ican eagle perched onacrag. Legend, WASHINGTON, D. C., MARCH IV. MCMV. E PLURIBUS 
unuM. Vice-President Fairbanks was presented with one of the medals in gold, while 
Secretary Loeb and each member of the inaugural committee received an impression 
in bronze. 
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SOME UNDESCRIBED BOSTON TOKENS. 


A CORRESPONDENT has sent to the Journal pencil-sketches of six copper tokens, 
which we do not find have been noticed by collectors, and concerning which, informa- 
tion is desired. Obverse, Head of Liberty to the left, surrounded by stars, similar to 
that on the national coinage; the date is 1855. The reverse closely resembles the well 
known copper pieces, also substantially similar to the reverses of the U. S. cents, but 
having within a wreath of olive, in three lines, Nor ONE CENT and around the edge BuT 
JUST AS GOOD. 

The reverse above described is muled as an obverse with five reverses. Two of 
these were evidently struck for tokens or store cards, to be used in Boston, by firms 
doirg business there; two others have the names of wine merchants of Rheims, 
France, whose champagnes are well known to American connoisseurs, and as these 
firms for many years had agencies in Boston it seems quite probable they were de- 
signed to be used as store cards in this city, and also in New York and elsewhere, by 
the American agents of the French exporters. Of those undoubtedly belonging to 
Boston one reverse has the American eagle with the usual accessories, on the centre 
of the field: Legend, above, cURR!ER & GREELEY and below, BosTON, MAss. A second 
has on the centre of the field Boston with ’ above and below: the legend, 
only a part of the letters being legible, seems to be FURNISHING Goons, but this is 
somewhat uncertain. 

Of the two champagne tokens, one has on the field a bunch of grapes and grape- 
leaves. Legend, above, HEIDSIECK & FILS. and below, RHEIMS On the other, a similar 
bunch of grapes, with legend, H. PIPER & co. above and RHEIMS below. Evidently the 
dies of both of these were of American origin. The last reverse has no device, but 
the field is covered with “scraggly work,” to use the expression given by our corre- 
spondent. All these pieces are the size of the large Cent in circulation fifty years ago. 
If any of our readers can furnish information as to the origin or history of these tokens, 
we shall be pleased to receive it. 

The Boston Directory of 1855 shows that Currier & Greeley were then in business 
at No. 4, Liberty Square. The firm was composed of Gilman Currier and Andrew G. 
Greeley, and their business was that of wholesale dealers in tea and coffee, and packers 
of spices. The leading importers of wines in those days were J. D. & M. Williams, 
Codman & Co., J. B. Parker & Co., and S. S. Pierce & Co. All but the last of these 
have retired from business, or have been succeeded by younger representatives, doing 
business under different styles, and we have been unable to obtain from surviving 
clerks or partners, to whom application has been made, any information which would 
enable us to assign the wine tokens to either of those houses. Much the same may be 
said of the Furnishing Goods token ; although this is doubtless a local issue of some 
concern in Boston, whatever may be the fact as to the wine tokens, we find little that 
serves to identify the firm which used it. Old Bostonians remember the well-adver- 
tised establishment styled “Oak Hall,” in what was then Ann Street, later called 
North Street, which was conducted by the late George W. Simmons, who sold ready- 
made clothing and “ Gents’ Furnishing Goods.” Other and older houses were those of 
Darwin Chaffin, and John P. Rice, and there were offshoots of these stores, conducted 
by younger men who had been brought up in them, and then started for themselves ; 
but all of these, so far as their founders are concerned, have gone out of business. 
The weight of probability, from its popular methods of advertising in which it out- 
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shone all competitors, would seem to indicate “Oak Hall” as the most likely of these 
to have issued a store-card, but we have found no evidence of that fact, and it may have 
quite as likely been put out by some of the younger firms. L. 


WHAT IS A MEREAU? 


THE use of the term Méreau, especially in French catalogues of coins and coin sales, is 
not as common as formerly. In reply to the request of a correspondent who desired to learn 
the distinction between méreaux and jetons, a French collector has kindly furnished us the fol- 
lowing explanation, — Eps. 


The highest French authorities give the following definitions of a méreau : — 

From and after the twelfth century, the name of méreau was given to certain 
conventional tokens, in lead, copper and silver, of private issue. In ecclesiastical 
gatherings it denoted the presence of monks, and their share in the division of ben- 
efits; in the markets, méreaux were given as receipts for purchases ; in the workshops 
they represented a certain amount of labor performed, and were redeemable for cash. 
Among the early Protestants, the méreau represented a communicant’s token. They 
were also used as memorials by the various guilds, on the occasion of the funerals of 
their members. 

Méreau is therefore virtually identical with a token, mark or jeton, but I do not 
know of an absolute English equivalent, for it seems to have long been used with the 
various significances attached to each of these pieces. The term is now gradually 
passing out of use. F. 





EDITORIAL. 
HISTORY REPEATING ITSELF. 

AN interesting phase of the troubles which surround the Sultan of Morocco is due to 
the introduction of a new copper coinage in that country. It appears that this monarch has 
been attempting to force his people to use, at a value fixed by himself, this issue; having no 
intrinsic value at all proportionate to that of which it is the token, this has proved a difficult 
task. His loving subjects could pay their debts among themselves by using it at his valua- 
tion, but the Government would not accept it in payment of taxes, duties, etc., at any price. 
This seems to be an African version of “frenzied finance,” and reminds one of the later 
periods of the Roman Empire, when the imperial authorities issued, in place of denarii, a base 
coinage coated with silver, or even with tin, to deceive their subjects. Unfortunately for their 
plans, the reigns of those rulers proved to be of very brief duration; the swords of the Prae- 
torian guards or the assassin’s dagger quickly terminating their schemes of filling their coffers. 
The citizens endured the burden until it became intolerable; the soldiers rebelled, and the 
rabble having nothing to lose, demanded “ Panes et Circenses,” and when these failed, ruin fol- 
lowed fast. The Sultan has neither bread to spare nor circus shows to amuse his restless 
people, and riots and troubles of all sorts, at home and abroad, are threatening his overthrow. 
Thus history is repeating itself on the shores of the Mediterranean. 

The monetary system of Morocco is quite a complicated one, so that it is not easy to 
determine what its standard of value is, if indeed it may be said to have any, aside from that 
which the whim of its ruler for the time may choose to set upon it. The French mint has 
struck some coins for the Sultans, and Spanish and occasionally Turkish money circulates among 
the people ; but the values adopted for custom-house purposes vary much from the market value, 
which is sometimes only one-third of that which the Government places upon it, when paying 
its liabilities. 

















